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you are Pre-Raphaelite; " and it was the recollection of this
application of the term that now suggested to Hunt and
Millais that it might be adopted by themselves. This was
laughingly agreed upon, and when the designation came to
be regarded seriously it was explained that the term Pre-
Raphaelitism was in no way synonymous with Pre-Raphael-
ism> which latter word would have implied a servile copying
of the art before Raphael's day. Hunt's attitude with
regard to antiquarianism and imitation in art is expressed
briefly in the words of Leonardo da Vinci, " I say to painters,
' Never imitate the manner of another; for thereby you
become the grandson instead of the son of Nature V

Raphael had a host of followers and imitators who trans-
lated his manner of work into mannerisms and affectations,
and took as their example all that was inferior in the master's
art. These imitators might appropriately be included
under the designation of Rafhaelites, and it was in this sense
that Hunt and Millais accepted the term Pre-Raphaelitism
as a fitting name for their reform movement. It had never
been the intention of either to base his art upon any definite
school of painters or to revert to an earlier style. What
each intended was to work as sincerely as did the great
painters of the period prior to the decline of art that took
place towards the end of Raphael's career and continued
after his death. But there was to be no antiquarianism,
and the work of Hunt and Millais was to have as its founda-
tion Nature herself. Later, when Rossetti became known
to the originators of the reform, the word Brotherhood was,
at his suggestion, added to the title, and the reformers
became known as the Pre-Raphaelite Brotherhood.

At an earlier meeting between Hunt and Millais in the
latter's studio, in the middle of February, 1848, an enquiry
was made by Millais as to the reason for Hunt's failure to